The pioneering and settling of the Midwest have fewer picturesque details than has the dramatic first colonization. Frontier life has more humdrum struggle, less ro~antic adventure. Until Laura Ingalls Wilder undertook the writing of her family's experiences in settling the Midwest, there were no books of 4his period which really held children's interest.
From LHBW, aimed at 8-9 year olds, through THGY, written for the "almost-grown-up youngster," the series is matched by few other books in giving children such a sense of continuity and progress. S These books also serve the basic needs of children in growing up. the need for security--material, emotional, and spiritual; the need for achievement--physical, intellectual, spiritual, moral, and maturational; the need for change, for escape through projection; and the need for aes-6 thetic satisfaction, the appreciation of literary beauty. In response to a remark that " (a1s an artist working with her materials, Mrs. Wilder knew she could achieve a more artistic effect by altering the true facts ocoasionally,"9 Rose Wilder Lane, Laura's daughter, contended, " • • • it has been oharged that my mother's books are fiction. They are the truth and only the truth; every detail in them is written as my mother remembered it. She omitted a year • • • but she added nothing and 'fictionized' nothing that she wrote. The books are entirely the 'true stories' that they cl~im to be, excepting I th t d t 1 · W· . "10 on y e wo years a ded 0 her rea age 1n 1soonS1n. This paper will be a refutation of Lane's contention. Laura Ingalls Wilder's "Little House" books are not strictly factual accounts of her life on the Midwestern prairie; rather, they are sanitized representations of her life, as Wilder wanted to remember it and as she wanted her readers to perceive it.
Wilder herself qualified the truthfulness of her books in an excerpt from her memoirs, written shortly after she had finished writing Qn ~ Banks ~ Plum Creek, the fourth volume of the series. 11 In this commentary she wrote, "Every story in this novel, all the circumstances, each incident is true.
All I have told is true but it is not the whole truth. There were some stories I wanted to tell but would not be responsible for putting in a book tor children, even though I knew them h Old "12 as a c ~ • She deliberately edited the facts and stories of her life for various reasons, particularly to maintain the balance between the unpredictability and harshness of prairie life and the security and solidarity of family life; and to appeal to an audience of less-sophisticated readers.
The factuality of the "Little House" books will be examined in two ways in this paper. The actual events and people in Wilder's life will be compared with their presentation in her books, and the discrepancies will be examined and evaluated. Summer followed. These too are silent seasons" (Laura, p. 25 Six-year-old "Laura" in the book was both frightened and fascinated by the Indians, understandably so for a pioneer child of that age, and one with which young readers could identify.
However, Wilder's memoirs record that when this episode occurred, she actually "was two years, the littlest" (Laura, p. 35) . The book also recounts a visit "Laura," "Mary,'" and "PaN made to a deserted Indian camp to pick up beads for "Baby Carrie," who had come with them to Indian Territory (~, Ch. 14). In reality, however, the visit to the Indian camp on August J, 1870, was designed to occupy the older girls while Carrie Ingalls was being born in the little house on the prairie (Laura, p. 42 (Laura, . From the beginning the journey had been sad for Ma and Pal now it seemed hopeless. Laura had always found bits of happiness and moments to remember wherever the road would go, but now even she felt the press of the hard pioneer life that Ma and Pa already knew. When she grew up, she never wrote of these hard days except on the tablet of her deepest memories. Even then she spared herself their full reconsideration. The journey to Iowa, she said simply, was 'cold, miserable' (Laura, p. 97 2 )
The historicity of relatives and close friends mentioned in the books has, for the most part, been documented by earlier studies; however, "Miss Eva Beadle" was probably Mr. Lafayette Beda1, the schoolmaster, or Mrs. C1ementina
Beda1, the postmaster's wife, who may have taught school also.
The only Eva Beda1 in Walnut Grove was Lafayette Beda1's fouryear-old daughter. "Mr. and Mrs. Brewster," with whom "Laura" Pa strapped on his bullet belt, almost determined for a battle with Indians outside the house. 'I might as well get them before they get us,' he said. Ma replied, 'Let me see if I can't please the old chief.' She had baked bread the day before and held it high, walking out of the house and toward the Indians, while Pa watched with his gun. This time white scalps, not skunkskins were at the waist of the chief, but Ma's bravery made her family safe--and amon~8the few families left unharmed by the Indians. Although it is primarily a children's book, to local residents it is more interesting historically as the entire book deals with pioneer life in and aroun~ Walnut Grove, with the actual names of early Walnut Grove residents being used in telling of events that happened then.
Throughout the whola 3 book early Walnut Grove history comes to life. Lane's suggestions to write for money notwithstanding.
Wilder wrote the "Little House" books primarily to preserve the stories her father had told. In her memoirs she wrote.
"We had a busy, happy childhood, but of it all, Sister Mary and I loved Pa's stories best. We never forgot them and I have always felt they were too good to be altogether lost. • • • I began to think what a wonderful childhood I had had. How I had seen the whole frontier, the woods, the Indian country of the great plains, the frontier towns, the building of railroads in wild, unsettled country, homesteading, and farmers coming in to take possession. I realized that I had seen and lived it all--all the successive phases of the frontier. • • • Then I understood that in my own life I represented a whole period of American history. That the frontier was gone and agricultural settlements had taken its place when I married a farmer. It seemed to me that my childhood had been much richer and more interesting than that of children today even w~th all the modern inventions and improvements.)
The "Little House" books, therefore, preserve the nineteenth- The 'Little House' Books are stories of long ago. Today our way of living and our schools are much different; so many things have made living and learning easier. But the real things haven't changed. It is still best to be honest and truthful, to make the most of what we have; to be happy with simple pleasures and to be cheerful and to have courage when things go wrong. Great improvements in living have been made because every American has always been free to pursue his happiness and so long as Amerioans are free they warl continue to make our oountry ever more wonderful.
When the Pomona (California) Library named the Children's Room the "Laura Ingalls Wilder Room" in 1950, Wilder wrote to her readers therel "As you read my stories of long ago I hope you will remember that things truly worth while [sic] and that will give you happiness are the same now as they were then. Courage and kindness, loyalty, truth and helpfulness are always 42 needed." "The true way to live," Wilder once wrote, "is to enjoy every moment as it passes and surely it is in the everday (sioJ things around us that the beauty of life lies."43 That she lived this philosophy of life is evident in her books, which mirror these values through "Laura's" appreciation of homey incidents, daily routines, common flowers, and pets and wild animals. The "Little House" series was her attempt to transmit this philosophy to children, so they could "understand more Illustrating books is not just making pictures of the houses, the people and the articles mentioned by the author; the artist has to see everything with the same ,eyes. For example, an architect would have described the sod house on the bank of Plum Creek as extremely primitive, unhealthy, and undesirable--nothing to seal the walls from dampness, no ventilation, no light. But to Laura's fresh young eyes it was a pleasant house, surrounded by flowers and with the music of a running stream and rustling leaves.
She understood the meaning of hardship and struggle, of joy and work, of shyness and bravery. She was never overcome by drabness or squalor. She never glamorized anythingr yet she saw the loveliness in everything. This was the way the illustrator had to follow~-no glamorizing !gr him either; no giving everyone a permanent wave.
This positive o~tlook on life was reflected also in the omission of events she considered in poor taste for children, and by the deliberate consistency of characterization she sought in her writings. She omitted the story of the Bender family near Independence, Kansas, who murdered the guests at their tavern, buried the bodies in their plowed garden, and later were apparently murdered by a group of vigilantes, Wilder's father among them. The story, she wrote, "is not a fit story f .
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d t or a ch~ldren s book. ' In several of her bl~zzar accoun s, the author briefly mentioned a family of children frozen to death in a bad blizzard on Plum Cr~,ek. She "couldn't tell that either" because her sister Mary and she "knew of these things but someway were shielded from the full terror of them.
Although we knew them to be true they seemed unreal to us for wedding. mI has less dramatization and characterization" and more drabness and gloom than any of,the other "Little
House" books because, according to Moorea
The little girl has come to womanhood, the story ot Laura is finished, the cycle in which adults stand between their children and the difficult realities of survival is about to begin again, with the point of view of the protagonist shifted from the protected center, where children often stand, to the dangerous circumference, the place for adults, unbu5~ered against the brutalities of nature and at people. Laura's memory. as rich as it was, serves only as the basis upon which the delicate structure of art is built in the Little House books. Many o~ the stories are true in the sense that they really happened and they really happened that way. So much else is art. most particularly in nuance and characterization and dramatization, but also on very many occasions in point of fact. Even in Laura's memoir I find instances in which memory failed her or art overruled memory (Laura, p. 224 ).
Wilder rLauraJ thought to herself, 'This is now.' She was glad that the cozy house, and Pa and Ma and the firelight and the music, were now. They could not be forgotten, she thought, because now is now. It can never be a long time ago (LHBW, p. 238) .
In an excerpt from a song from which she selected the title of her last book, Wilder summarized her feelings about the past, feelings which she embodied in all of her books. The "all's well that ends well" and "there's no loss without a little gain" philosophies of the books answered America's immedi~te need for hope, especially for the children of the Depression years. then would not publish it without the age change. They refused to believe that a three-year-old child could remember events and perform the tasks "Laura" did in LHBW. Although Wilder and Lane fought for the original age. they ultimately agreed to the change in order to save "Pa's" stories. 59 Therefore, 
